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The FRONT DOOR
makes the FIRST STATEMENT.

As you appraach the blue docr at
the entry way of Roper Carbsle’s
Prame N Southresst [oneshorg, you get
the serge that something special
Jwaits on the ather sde

The home 5 neat with chean lines
all about. The eye s frst drawn ta the
dominant features, many of those
being Carlisle’s original works of art
periectly It throughout. Almost
efforthesshy the eye 5 nexd drected to
the supportive elemernts, all of them
working together in parfect hammom:
The works represent a lifstime of
irnagnaton, study and detalded work
by the artst.

kt is a pheasing experience 1o walk
through the hame, espacially as
Carlighe offers insight into a piece to
wHCh o mdy D8 partiCularty ardwn

Carlighs, one af the most
prormment and accomplisned arisis
on the local arts soene has a
particularty indguktne nature 2DoLt
the way colon tesdure Qrgancation
and Balance come tegether O create

14 jormibors Docaviomy Ayt SR

"SpacE’ on a canvas or a piece of
PapeEr

In the end he says. s successhy
when b hles it He enjoys it when
others aporeciate his work, but not
too disappointed when they don't

Many do

Carlsles waork is well receied
bevond the local scene. His wark: i
featured in galeres and private
collections across the country, and e

has been honored with official

“From the time |
was three years old
or so | would take
my toys and draw
them — things like a

cap gun and the star
that went with . ™

Point of View
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Lowsana Purchase and the Arkansas
£ N0 ThE Qoporiunmy 1o
e redenthy abaut his
woig, and the wspiration
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DCCASMING Was there @ moment in
time when you knew you woild become
an aviist’
RC: From the time | was three years
oid or so | would take oy tovs and
pa them - things like a cap gun and

the ctar that went with it My
grandmather abways. told me | had
artstic hands. 50 from a very early age
hag the notion of being an artist and
a lot of rendorcement that it was an
DK thing to do When | was a ittle
chder; about seven or eight, | entered a
Cisney art contest and did a drawing
of Bashiul, | won that contest and
recaned all kinds of iy &% an aewand
1 seerned e g D deal at the e
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COCASIONS: Has your Mebroska
chitdheod had an influcnce an your
work?

RC: Defateby The sy i that part ol
tirg Country 15 Puge The werie af
space there had a debnite influence
Even 1D il diy e S the theds that

fascinates me about panting o

2 o
draang o talong thes fat peece of
DD O CAivEs el T g *
space. o the luson of space. That

MO0, S &% 0t 05, Ras ablwanys
fascinated me. My grandfather had a
profound mBuence an me in that he
covetad the land. IT wasa § ust 4 place
that he worked. He was desply
pErsonaly irnaesied n the land and

T Space Heé was an nteresting suy

gl e created a kol with ha hands, 50

that was a defirite miuence
OCCASIONS:
Wit indfuines
your best and
most creative
wark?

RLC: Work for me

15 A daily reafire

sense of ¢

and a daiy
betrty IS & pob
ust ke arrone
gl Mg 3 00 IS
el and | under

A P
A bing invodved
Fl &y HTa
ehathing it
REngng things, thinkng about color
A hinE -:"..'-|r"l.'.||1{ JAMATISAT O TS
kople often ask me what inspires me
10 do thengs. Each piece that you do
generates other vamations on that
therne, 50 the rEpratcn (o do more
O 5 5 "-_,3*—'!_'-'2' ng. | really don't
Ui 380U Erints pel mperaions
vioes from some cutsde sounde

rrcre fnom wathm

OCCASIONS: At o fundamental level,
whol de you ajpire te achieve & pach ui'-
your works?

RC: | 1y 1o makee i the best pece e
e up 10 that poing, and i often

lals. My filure ate s probably 15

percEnt 1o 0 perced

“"Over time ['ve
had a greater
lar ty it affars e w0 many kinds
about my work.
It seems that
understand i, for me, ane ntereitng |

QCCASIONS: So hew do you pass
Judgrment an whether o piece fails or
sueceeds?

RC: T dan't tke . 4% a failure, Thar
o 2 ot As an artist | mcewe o

B o - A s - - ] -
it of roles, At one pont |m a

soe and at the next moment 'm the
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DCCASIONS: Certainly, yair are Kmnowsn
far pour work with leadscepe scenes,
Can you exrplain your interest in
landscape and bow that aochieves
purpese for yeu of on artE

R | have 2 inteceit i ardscapes

srowing up the way L
M Mg That kel of
o0, Firtt | ehduid £y that
| thirnk ol rroeesll a8 an

abstract panter | work
from the landicaoe bacause

at structural &ermsnis
MBS, SO, SO0y
textires and chilférént

types of orgarszatond that,

ey ey ol aiso Hee malong works of
o
e o . -
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DCCASMING: I it true thet most of your
lardscape wark ma't necessarlly g
specific ploce at a specific bme!
RC:ee. But ofertmes peopie w

i g Do e and s Tve been to

T
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COCASIONS: Color, postels in particulor
ave @ signativee af yaur work. Gve us
ame insight ite your thaights about
the use af colar,

RC: | think ' pretty good with colar
ind | mowe in and out of dferent
kongds of color easiy | think of coler as

perhaps the most expresine slement



in oy work — that and the
COMPOETon,

QCCASIONS: How do you know when
one of your pieces is complege?

RC: s not a finish ine. lt's 3 sense
that things are in balance and
organized. | really think of paintings as
being crganizations. Lots of people
think artists should render samething
1o look ke s supposed to be, | really
believe it’s more a sense of
organization and unity and putting all
those pieces together so they fit

DCCASIONS: How do you think you've
evalved a3 an artse?

RC: Ower time I've had a greater
sense of clanty about my work it
seems that | understand it, and |
understand rysell better | would e
1o see 4 requirement that everyone
had 1o take a drawing course because
| think it can show you different points
af vitw and make you think about
things in a different way. Perspective
and the idea of a point of view were
invented in the Penaissance. In fact,
perspective was a philasophic study in
Eurcpean unnersiies after the
Renassance. it's interesting how all
that has evohved as an idea through
art

QCCASIONE: Do you see your work
poing in o poricular future girection?
RC: | think I'm getting more abstract
as | po along. The landscape element
will probably ahways be there, but they
searn 10 get smpler over time. As
scon as | say that it wall probably
change.

OCCASIONS: What keaps you motivated
to work?

RC: Certainly my own ego about
wanting the work to be presentable.
But the fact that | have & kot of
colleagues, even here in Jonesborg,
who do excellent work is a great
mativaton The competition s friendly,
bust it's high cuality, People lilke Sara
Howell, Manc Zimmer and any
number of other people, are certainly



