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*I’s funny ... what drives things,” said
Carlisle, who once painted several largely
orange and red pieces “because 1 just hap-
pened 1o see this girl in a swearer and a
red Teshir.”

In his armsts statement, Carlisle wrote:
“pothing adds more power to works of art
than color” More than any ather element,
color motivares and characterizes Carlicle's
work because of its inherent varicty, from
“ecodorfisl in a comic kind of sense” to “dark
and moody™and so much in berween. Ofeen
a ¢odor relationship in one piece will inspire
ancther. In fact, color is almost always the
starting point for Carliske, He begins mose
of his paintings by introducing color onto
the canvas, dealing later with the strucrure
— angles, edges, shapes, eve. Carlisle com-
pares this process to his high school experi-
ence with set desipn and a theatrical man-
tra he picked up slong the way, “Thev used
to sy, "Make them laugh, make them cory,

but never confuse them, and ako introduce
all the characters in the act early on,™ he
eaid. T oy and get all cthe color characrers
an the surface, so I'm thinking sbour them
and secing their interaction as I'm going
through the process.”

And how does he know when the pro-
cess is finished® “When my wife comes in
and says, 'Ooh, | really ke tha.™ Laughing,
he added, “Somerimes 1 decide, we.” Un-
characteristically, the oypically stoic Carlisle
sounsdad a bir nostalgic as he spoke briefly
of his wife Patricia, whom he merand daeed
in high schoel and married in 1970, “She
was thas very stunning lintke blonde person,”
he said, “She srill is, by the wap”
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Carlisle saie he wsually feels hes fin-
ished ot only whem a prece “speaks™ o
by, bt when hies “corrected all the stu-
|1i-:| rhinp" hic's done. In r'.u'l:r he L:||.'.-I:r-.l:..-=
about 25 to 30 percent of his work. “I'm
forever tewring up drowings and stareng
over,” he said. Though he has lirtle separa-
tion anxaety from this discarded work, he
does teel 2 certain genge of frustraton that
ironically turns out to be among his pri-
mary motivations for making art

each time,” be sid, “IF it were oo F.'d:‘-_l-..l
wouldn’t do it.”
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To keep things interesting, Carlidle said
Tse 12 “not very shy™ abour wrving new tech-
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“Its solving the problem differently

niques, both with color and wath his style

of painting.
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issue :har haﬂ :l-]'«'I-'I}‘S h-r.'m prm:nl is that
I'm very fond of the illusion of space on
a fiat piece of paper ar canvas. I've always
been fond of the landscape.”

Though a large portion of las work re-
fleces this fomdness, Carlsle often aravs
from the true-to-life representational work

usually associated with the subject. “There
!. ‘I . | | I 1

(ke from lop bt Bied Uinderboah sl Gresn
Cicaw. Tia 28 pasiel 2000, Aulumn Trees, (aT2
el 2008, Throwgh Woods in Eary Spring. Small
Trietek i Bluw and Fobov, Woods in dupneig gl
SryRs Mxdd, 2005 Blue Shadows, ol 4K 2005

arc a number of my landscapes that people
think of &= representational, bug cheir colors
are exaggerared to the point that 1 think of
them as being absirace,” he said. “The land-
swape for me is an opportunaty to use those
kands of forms in o new sense or 2 new ap-
asroach to a4 maditonal kind of subject mat-
er.

Recently, though, Carlisle has spent
nore time with non-objective art, which
*has mo real subject matter other than it-
wlf.” He rypically works on several pieces
it once and said in the last vear and a half
ar 50, he found himself “a livtke bat qared” of
Joing even the non-traditional landscapes.
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“When I was a lnde kid, my grand-
mother wsed to remark that my hands
looked like an artists hands,” Carlisle saic.
“Maybe that had a linle bit of suboon-
scious influence on me.”

Carlisle was also influenced quite con-
sciously by the time he spent on hi.!-_gﬂnd-
parents” farm, where he “enjoyed being out
in that kind of vast space. 1 was probably
drawn to the landscape onginally by those
feelings,” he said.

Carlisle’s earliest experiences with art
came when he started drawing the ele-
mients of his childhood surroundings, such
as tov guns, baseball bats, an average bov's
plavthings. It was in this youthful period
that he “really started locking ar things and
being able to record what they look like™
oo d ability thar s far from average. See-
ing this, his parents put him in private art
classes, which eventually led Carlisle o the
Urniversity of Mebmska, where he did his
undergraduate wark and received 2 master's
degree in fine arts in 1973. There, his ex-
perience as a teaching assistant served a5 a
springhoard for a career in education, which
began in 1974 at Arkansas State University
in Jonesboro, Carlisle continues 1o teach
drawing and painting there; teaching pro-
vides a steady income and lots of "personal
creative time.” But the real draw for Carl-
1sde 15 the arsdenits.

He said, “The students are great. I'm
really fond of our students and whar they
are able 1o do. 15 alse having a nurnber
of really fine colleapues and other profes-
asomal artiss who ... | have made frends
with over the vears.”

DOine of those arnists is Sara Howell, a
Formeer student of Carlisles who has fea-
rured his work in her downtown Jones-
boro gallery since it opened in 1993, “His
teaching career is equal measure to his an
career,” she sad. "In's across the board phe-
nomenal.”

Whether in the classroom or the stadin,
Carlisle’s objective remains the same. °1
don’t really have any kind of hidden mes-
sige or phulmuphr in oy wark, I'm not
trving to convince people ﬂl":mjnhmg. I'm
just plain old inverested in showing them
something they might like ro look ar.”

Carhisle’s work 15 also fearured at Greg
Thl;lmpu;ln Fine Arr in Lircle H.{H.:k '.'IJHI
Rémy Fine Art in Forr Smith. For morne
information on Carlisle and his arr, visic
rogercarfisle.com. &Y
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